






of today 's youngest generation of composers. It is recommended especially to those who wonder 
whether there is anything that remains to be said within a purely tonal, diatonic musical language. 
Walter Simmons 

CORELLI Sonatas da chiesa: in G, op. 1/9; in A, op. 3/12. Violin Sonatas: in G, op. 5/3; in d, op. 5/12, 
"La folia ." Sonatas da camera: in A, op 4/3; in G, op. 2/2, "Ciaccona"; in e , op. 2/4. Gamba Sonata in 
D, op. 5/11 • Purcell art; Richard Campbell (vc) (period instruments) • HEllOS 55240 (57:02) 

Personal disclosure: for no defensible reason, of all the great composers, Corell i may be the most 
poorly represented on my shelves. Consequently, I was pleasantly surprised when this disc arrived 
from command central in Tenafly. And I'm even more pleased after listening to it. It 's not only a use­
ful reminder of what I've been missing all along, but also a splendid demonstration of fine, spirited 
music-making. The members of the Purcell Quartet (Catherine Mackintosh and Elizabeth Wallfisch, 
violins, Richard Boothby, cello and viola da gamba, and Robert Woolley, harpsichord and chamber 
organ), joined by cellist Richard Campbell, are well acquainted with the idiom, and they play it with 
admirable finesse and infectious enthusiasm. I would have given Hyperion' s original 1986 release a 
warm recommendation; at Helios's reduced fare it should be well nigh irresistible. George Chien 

CRAMER Variations on "Ein Madchen oder Weibchen wiinst Papageno sich." See DUSSEK. 

CRUMB 11 Echoes of AutumnY.4,5 The S/eeperY Vox balaenae (Voice of the Whale). 3.B,5 5 Pieces 
for Piano.5 Dream Sequence (Images IIlB,5,7 • Jamie Van Eyck (mez); ' David Bowlin (vn);2 Claire 
Chase (fl) ;3 Joshua Rubin (eI);4 Jacob Greenberg (pn);5 Kivie Cahn-Lipman (VC);B David Schotzko 
(percf • BRIDGE 9261 (70:52) 

George Crumb continues a Western musical awakening that can be traced back to 1889, when 
Claude Debussy visited the 1889 Exposition Universelle in Paris and heard Javanese gamelan music 
for the first time. From that experience he came to embrace even-tempered pentatonic scales, but 
most crucially, came to realize the importance of pure sonority both on the structural organization 
and the affective power of music. This epiphany resonated, to a greater or lesser extent, in his sub­
sequent music, and inspired such following and diverse composers as Henry Cowell , John Cage, and 
Lou Harrison, among others. That influence continues to our day, and most eloquently so, in the 
music of George Crumb. 

In Fanfare 25: I, I enthusiastically reviewed Volume 4 of this ongoing seri es, which offered 
Zeitgeist and Music for a Summer Evening, the last of which was, via a splendid Nonesuch record­
ing from the 1970s, my initiation into the wonders and powers of Crumb 's well-honed language. The 
release under review is Volume 12, and it is graced by the virtues of the aforementioned Volume 4-
performers with incredible chops by the highest of international standards who are deeply in tune 
with Crumb 's language and are fully capable of executing his extended-technique requirements. The 
excellent sound quality delineates Crumb's subtle instrumental timbres and textures even in the qui­
etest of pianissimos, and conveys the full scale of his often-extreme dynamic range. 

The choice of Eleven Echoes of Autumn for violin, alto flute, clarinet, and piano of 1965 and 
1966 to open this release was an apt one in that it posits philosophical themes and attitudes that inform 
all that follows. The cycle of seasons, in Crumb's musical hands, seems like a window into infinity. 
Given that, Eleven Echoes of Autumn is, in a more traditional sense, profoundly autumnal music 
uttered by a finite human being. It is infused with melancholy- a longing for past brighter days- and 
an anticipation of the winter to come. Here the silences convey the same expressive power as the 
sounds that surround them. According to the liner notes by Steven Bruns, Crumb, in a May 2008 inter­
view, "singled out this work as among his most difficult to perform, because it requires intense and 
unbroken concentration from the players," which, I might add, it receives here in droves. 

The Sleeper, composed in 1984, was written for Jan DeGaetani and Gilbert Kalish. The text is 
by Edgar Allen Poe, but it is altered and condensed by Crumb in a way that expunges its 19th-cen­
tury theatricality and shows its inherent timelessness. Mezzo-soprano Jamie Van Eyck has a beguil­
ingly compelling voice, and is superb in all technical aspects. Her intonation and phrasing are 
beyond reproach, but more to the point, she fully realizes the composer 's intent in the piece ' s melis-
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